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“Writing only begins where to write consists in drawing close to the point at which nothing is
revealed” - Siren’s Song, Maurice Blanchot

A site/situation is never a given one. It can be said that it starts at the moment of its own
invention.

Its cartography is physically instanced by cultural bounds and technological filters. Moreover, it
is the dynamic attraction every site has for unique insights into time, which confers on it its re-
presentation.

Any site/situation coincides with its own mapping as much as it simultaneously could be said to
live in an extra-temporality outside its mappings. Its communication ability resides in this
apparent reduction found in language(s): the capacity to be exclusively inclusive. And thus,
always exclusive.

Analysis is a constructive process generated by acutely tuned tools, hinged on an external
point.

The invention of any site/situation is born from the generational intentions, a prospective
inquiry operated at a distance, attributing the site/situation with a pregnancy.

The term “City Fragment” is an activation of such tools.

The two terms together - City + Fragment - rely on the capacity of each term’s potential ability
to intensify and score the other term’s properties. By keeping two terms bound in a constant
propensity to shift to the other’s properties a better word is created.

To project a City Fragment is to inquire into the potentials of the constant borrowing that the
site/situation evokes and can develop of urbanity, density shift, fragmentation, segregation —
while addressing questions concerning cultural identity, assimilation and hybridization.

“City Fragments, Beijing” entailed, for this effect, a double scale of provocation: on the one
hand, the displaced condition of the schism between the center of Beijing and its periphery,
where the site was located; on the other hand, it provided the necessary displacement for a
project to be worked on by students in NY.

The City Fragment was proposed as a device, an entity that would generate new schemes for
understanding the properties of rural and urban fabric.

The projected “fragment” lives then in the (potential) in-between moment of the inverted
equation: for as much as it “programs” an “after”, it relies on the invention of a "before”. The
delay of recognition between the 3 forms — before, fragment and after - is not only in constant
construction, it stands on a permanent inversion of “identity” (or meaning) — which outcomes
from pressure and concentration through time. The boundaries — all the border types contained
in the fragment - become the true moments of engagement, the place where meaning is
created between a reliably unexpected “before” and a projected reliability of adjacency.

The construction of analysis and proposal are but the concrete notions of what “detail” means
in architecture: a simultaneously “scaleless” and yet completely scaled entity that understands
and processes the communications between matter and memory.

“To detail” in architecture is to practice a process that envisages the finding of a grammar
through which material behaviors engage the possibility of a future memory’s articulation.
Although this grammar is concerned with flow, it works nevertheless as a concept that
articulates an understanding of limits: it stands on an accurate assertion of the end of one
entity and the beginning of another.



Articulation induces notions of reciprocity - of energy exchange - and of accommodation.
Articulation verifies sameness within different entities - through a fundamental operation of
articulating the memory/movement of 2 distinct boundaries/behaviors.

A research has to be done that engages always - and at all levels - materials and their
articulation in order to intensify an architecture that understands program as a gigantic detail -
an omnipresent narrative joint. The fragment is then what programs and is programmed: it can
claim architecture as the physical accommodation of a programmatic machinery.

Materials need intention to be articulated. A research process, necessarily discontinuous in time,
finds structure in its parameters and in its resonance throughout diverse sites/situations and
scenarios — the various other links from which it draws its body of meaning.

The publication documents a continuous creation of documentation. It provides evidence for the
development of a site/situation as observed through proposed individual scenarios: scenarios
relying on a notation of desires for engagement with routinely practiced gestures; notations as
devices that understand and intensify the existent magnetisms between diverse adjacent
elements.

This publication deploys and operates under these same potentials of adjacency, of desire for
connectivity. Like the projects, it operates within the capacity of the proposals to establish a
pregnant moment of deployment and their reliable articulation and evolution.

The publication is aware of the resonance of cross-referenced parameters dynamics within
which similar devices are tested as well as different scaled measures and articulated
engagement. The friction between these moments fosters the other possible discursive
communications among intentions. We hope the intentions are, in this way, more accurately
expressed and open for consideration.



